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ALUMNI/AE GALLERY 
Shows begin January 1991 


The Alumni Association is pleased to announce the 
opening of the new Alumni/ae Gallery on the 11th 
floor of MCA’s Tower Building. Painting alumnus 
WAYNE MILLER (67) has begun a schedule of regular 
two-month shows with an exhibition of his paintings. 

Wayne lives and works in New York City and has 
been featured in numerous solo and group shows 
there and across the country. After graduating from 
MCA, he attended Syracuse University in New York 
and received an MFA in Painting in 1972. Along with 
creating and exhibiting his artwork, Wayne has 
taught at Syracuse and the State University of New 
York at Fredonia. He served for five years as Assis- 
tant Director then Director at Louis K. Meisel 
Gallery in New York. Since 1982 he has been a self- 
employed sub-contractor in the construction of art 
galleries, commercial businesses and private resi- 
dences. 

On Thursday, February 28, there will be a lecture 
by Wayne Miller on his work in the Trustees Room 
next to the Gallery. The talk—which is open to all— 
will be followed by a reception. 

The second show will feature the work of Photogra- 
phy alumna Lori DeSantis (88). Her exhibit, entitled 
Human Interest, will feature color and black-and- 
white photographs drawn largely from her visits to 
the Dominican Republic. Lori lives and works in 
Boston and previously had a solo exhibit in January 
1989 at Boston City Hall’s Scollay Square Gallery. 

The photographs in her Alumni/ae Gallery show will 
be representative of her primary work which focuses 
on minorities and minority issues. Her work is non- 
exploitive of the people and conditions that are 
represented. For her, there is a vibrancy of life that 
transcends the labels of “rich” and “poor”—and this 
“richness” is more pronounced to her in the lives of 
people who are not considered “rich” by society. There 
is also an awareness of the tension created by the 
creation of a beautiful image that documents a harsh 
reality of life. 

The Opening Reception for Lori DeSantis’ show will 
be Thursday, March 14, 5:00-8:00 PM. 

All alumni/ae are urged to submit slides of their 
work for consideration for the Alumni/ae Gallery. 
Exhibitors will be selected yearly from submitted 
slides by invited jurors from outside the College 
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Totally natural SMARTFOOD® Air-popped popcorn smothered in white cheddar cheese. 


MCA ALUMNI/AE STRIKE HATCH GOLD 


Once again, MCA Alumni confirmed how valuable 
they are to the New England communications 
industry. On Wednesday evening September 26th, 
the night of the Thirtieth Annual Hatch Awards, 
MCA alumni left the Opera House in Boston laden 
with gold, silver, and bronze. 

In fact Amy Wart (84) of Mullen Advertising in 
Wenham, accomplished what had never been done 
before. She won ten first-place Revere bowls, and 
Best of Show for her Smartfood advertising cam- 
paign. 

She says, “If I were to do an ad for MCA, it would be 
a testimony ad, because throughout the advertising 
community MCA graduates are succeeding in a big 
way. There probably isn’t a shop in town where 
someone didn’t graduate from MCA. In fact, we have 
five.” 

Along with Amy’s success, the evening saw MCA 
Alumni/ae JOHN AMICANGELO (’81), BILL Bocu (’68), 
JOHN BurRGOYNE (’74), ANDREE CORDELLA (’77), SUSIE 
CuSHNER (’73), ANN Dakis (’87), JOHN DoyLeE (’80), Don 
KIMBALL (’84), DEBORAH LUCKE (’84), MIKE MEDINA (’89), 
MarcGareT McGovern (’86), STEVE O’NEILL (’88), 
JONATHAN RICKARD (’65), Ros Ricu (’85), Tim SPRAGUE 
(84), Lisa WEAVER (’89), and Ciirr Wonca (’79) walk 
away with awards. 


community. Applicants may submit up to 20 slides 
(no artwork, please) of the actual works to be shown. 
(For return of slides, please enclose SASE.) Works 
must be ready to hang and be sensitive to the nature 
of the space (e.g. the gallery is more appropriately 
termed a lobby area and floor-standing sculpture or 
dimensional wall work may not be secure. A visit to 
the space is suggested.) Exhibitors must be prepared 
to help install their work. 

Shows will run for approximately two months and 
will have a reception. Participants are urged to make 
themselves available to volunteer to speak to stu- 
dents as a Visiting Artist. A small amount of funds is 
available for publicity of shows, however, all exhibits 
will be announced through press releases and 
through Perspectives. A limited number of standard 
announcements will be provided. While resources are 


Edward Boches, Creative Director/Copywriter 
Amy Watt: Art Director/Illustrator 
John Huet, Chery! Clegg, Stock: Photography 


Photograph 
from 
Human Interest 


DeSantis ('88) 


limited at this time, the Alumni Association is 
committed long-term to showing the art of MCA 
alumni/ae. With the generosity and support of 
alumni/ae, we intend to make the most of a long- 
awaited and exciting opportunity. 

Any questions about or submissions for the Alumni/ 
ae Gallery should be directed to the Gallery Manager 
STEPHEN MIsHo1 (84) c/o the Alumni & Development 
Office at MCA, (617) 232-1555, ext. 258. 


BI-ANNUAL UPDATE 
3D Exhibition approved! 


The Exhibitions Committee of the College has 
approved the application of the Association for an 
alumni/ae 3D show to be held in the College’s Main 
Gallery in the next academic year. The date has yet 
to be established but will be determined in time for 
the next issue of Perspectives. Again, alumni/ae are 
urged to prepare their slides, documentation and 
proposals for a call-for-entries in an upcoming issue 
of Perspectives. Work will be selected by an guest 
jury from outside the College community. Also, the 
Alumni Exhibitions Committee is looking for volun- 
teers to help organize and stage the show, sure to be 
a large undertaking. From designing the invitations 
to installing the work and all in-between, the show 
can’t go on without your help. (And assisting in 
organizing the show does not necessarily prohibit you 
from applying as an artist.) Watch future issues or 
call the Alumni Office for further information! 
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from President O'Neil 


Main Galleries as major contributors 1 

and Massachusetts cultural scene. __ @ 
The College community is making a strong effor 

to establish that portion of our mission that serves © 

all the people of the State. In keeping with thi E 

we are attempting to emphasize within our — 

Exhibitions/Visiting Artists programs social, — 


political,multicultural and international themes. he “ 


believe we have been very successful to date with 
this undertaking and I cite, for example, this fall’s 
Poster Art of the Soviet Union, the current The 
Nearest Edge of the World: Art and Cuba Now 


show as well as the recently completed Dreama 


World exhibit which we held in concert with the 
Afro-American Museum of Boston. — 
This spring will bring perhaps our most 


ambitious undertaking to date when the Seeing A 


Through “Paradise”: Artists and the Terezin 


Concentration Camp exhibit opens on our campus. — 


This exhibit will be comprised of 180 works on | 
paper from The Terezin Memorial archives and 
the state Jewish Museum of Prague, oa 
Czechoslovakia. This will be the first time these 
artworks have been seen in this country. This 
major international effort was first conceived by — 
Professor Henry Issacs of our 2D Department and 
is supported in a major way by professors ¢ Johanna — 
Branson and Marjorie Hellerstein as well as Dean 
Jonathon Silverman, Director of Exhibitions Jeff 
Keough, and Director of Visiting Artists, Michelle 
Furst. These people have been key planners, 
along with the entire Exhibitions committee, in 
developing a focus that results in significant _ ; Be 
programs that enhance the cultural life of our area _ 
and brings about a badly needed examination of 
major social issues. ae 

Keep in touch with Exhibitions ee the 
Terezin exhibit, it should not be missed. 

Thanks for your support, phone calls, letters an 
particularly for your contributions, which resul 
from our Annual Fund Pes as expressed in 
last issue. 


Sincerely, 2 


William F. O'Neil 


Julie Gagnon ('55) and President O'Neil in the Alumni Office. 
PHOTOGRAPH BY JIM Fitts ('71) 
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THANKS TO JULIE GAGNON (’55) 
Phonathon MVP 


In addition to the contributions of all the alumni/ 
ae volunteering time and talent to make the 
Association a working organization, special 
recognition must be given to the occasional 
alumna/us who gives beyond the call. From the 
last Phonathon, one such alumna who singled 
herself out is JULIE ELIE-GAGNON (’55), a veteran 
now of all four MCA Phonathons. Julie not only 
worked each of the four nights on the ‘phones — 
she volunteered an additional two full working 
days at the Alumni Office helping to enter the 
mass of alumni/ae information gathered over four 
nights into the computer records. (Her non- 
alumnus husband and non-alumna daughter 
have also participated!) With the College’s limited 
resources of staff, her contribution was 
meaningful and timely. 

Julie graduated from the Design program and 
she credits MCA as the place where she 
“blossomed” from a sheltered upbringing. The 
“damn little place” that was the College meant— 
and means—a great deal to her. Her willingness 
and desire to give back to MCA has always been 
there waiting for an Alumni Association to use it. 
Julie’s career been in business, advertising, 
illustration, travel, crafts and more. Amongst this 
career has been the raising of six children—now 
set out on their own. 

While having been employed at many tasks, she 
requires little to be creative in a situation. “A pen 
and pencil will do,” she says. At the Alumni Office 
she displayed some of her accomplished 
illustration work in pen and ink: large aerial 
views of communities for promotion and 
advertising. Recently, she has begun painting 
barrel staves, a revival and maintenance of a 
traditional New England craft. 

Julie Gagnon can claim steady work through her 
life ranging from portraits to signs painted on the 
fences at the baseball park. For her, it’s 
important to be working and using her talents. 
Whether running a business or running our 
computer, she has done her work with a self- 
described “flame” that has benefitted many and 
we are fortunate to have her with us. 


See 
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Amount pledged 


PHONATHON 1990 


This year’s Phonathon was held on October 15-18. 
Again the Prudential Capital donated use of their 
offices and telephones. For this year’s effort, special 
thanks go to Sandra Saner, Vice President of 
Prudential Capital and a member of the Foundation’s 
Board of Directors. 


‘91 ‘90 ‘89 


Number of nights 4 4 11 


$12,650 $15,595 $9,220 


Number of unspecified 


amounts pledged 268 341 320 


Also, special thanks go to this year’s callers: 


Susan M. Aron (’79) 
Jayne Avery (’74) 


Abe Morell, Jr. 
Dana L. Moser (’82) 


Liela Reamer Bernstein Alvin Ouellet (87) 
(51) Daniel E. Power 
Peter Bianco (’85) Daniel Rocha (’76) 
Zuhairah Bilal (78) Gilbert M. Roddy, Jr. 
Lydia N. Breed (’47) Joel Rubin (’77) 
Deborah Chandler (’83) Clelia Smalley (’63) 
Mingling Chang (’81) Marilyn B. Stahl (’51) 
Kelly Clark Audrey E. Taylor (80) 
S. Michael Comite (’68) Kenneth Thatcher (69) 
Charles W. Conn (’77) Jasminka Udovicki 
Jacqueline Crowley (’88) Cheryl E. Warrick- 
Mary Curtin-Stevenson Brooks (’88) 


James F. Williams (’82) 
Ronda Winer (73) 
Alicia Zampitella (’87) 


Nancy Cusack 

Robert S. Davison (’89) 
Susan DeCrosta (’80) 
Edward Driscoll (’69) 
Richard E. Duggan (’77) 
Mary Dyer (’55) 

Carol Eldridge (’74) 
Marc English (’86) 
Martha Fairbank (’80) 
James G. Fitts (’71) 
Kenneth Fitzgerald (’83) 
Marc Frigone (’74) 
Michele Furst 

Julie Elie-Gagnon (’55) 
Linda M. Gauger (90) 
Judith Gorgone (’74) 
William J. Hannon (’56) 
Eileen Harsip (’78) 
Robert J. Healy 

Meg Hickey 

Abigail Housen 

Ray Iasiello (’76/86) 
Margot Isabelle 

Anne Jackson 

Richard J. Keohan 
Jeffrey A. Keough 

Mary E. Langevin (’73) 
Bette Lee (’81) 

Debbie Loeser (’72) 
Deborah A. Marinick (’87) 
Lauren J. McLean (’86) 
Wm. Andy Meier (68/72) 
Lisa M. Miksis (’72) 
Rhoda E. Miller (’53) 
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a message from James Fitts 


TURNING OVER 


Though given late, mention needs to be made of two 
major personnel changes in the Alumni & 
Development Office this past year. First, we say 
goodbye and thanks to Volunteer Coordinator Rena 
Golden, who resigned her position this fall. Rena was 
the telephone-voice to many alumni/ae and friends, 
soliciting time for activities and supplying reminders. 
Her efforts gathering the people neccessary for 
Alumni functions and her aid in our many office 
projects will be missed. 


Rena Golden Pxotocraru By Lori DeSantis ('88) 


Much belated is notation of the departure of Office 
Assistant SAN SHOPPELL (’84) who set out on new 
adventures this past summer. San had her hand, 
head and heart (and more) in nearly everything 
‘round here. Her occasional postcards-from- 
everywhere don’t make up for her absence, but will 
have to do. (So, where are you now, San? Write!) 

Replacing San at the College is another MCA grad 
and Alumni Association/artist activist, KENNETH 
FITZGERALD (’83). 


APRIL 12! 
DAY: 
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PRODUCTION NOTES 


This newsletter is produced on a Macintosh SE with a 
Nutmeg 18" Monitor using Aldus PageMaker 4.0. 
Text and images are scanned on a Hewlett Packard 
ScanJet. Text is processed using OmniPage 1.0 and 
MicroSoft Word 4.0. Miscellaneous graphics are 
produced with Aldus FreeHand 2.02. Sample output 
is printed on a LaserWriter IINT. 


Output thanks to Graphic Express. 


San Shoppell ('84) in festive mode. 


THIS PUBLICATION IS SUPPORTED IN PART BY FUNDING FROM 
THE MASSACHUSETTS COLLEGE OF ART AND THE MCA 
FOUNDATION. 


CopyriGut © 1991 sy MCAAA. 

THE CONTENTS OF THIS PUBLICATION MAY NOT BE REPRODUCED 
EITHER IN WHOLE OR PART WITHOUT CONSENT OF THE COPYRIGHT 
OWNER. 
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alumni/ae forum 


I appreciate your thank you message for my 
contribution to the 1990 Annual Fund Drive. It is 
nice to see that the MCA alumni/ae is a class act. I 
will contribute again. 

I am the executive to the Mayor of Pittsfield so 
fully understand the fiscal pain MCA is 
experiencing. The legislature has been running 
scared for reasons I cannot fathom. The name of 
Barbara Anderson is not known in western 
Massachusetts so there are very different attitudes 
out here. She and Jerry Williams are trying to turn 
Massachusetts into Mississippi and are almost 
succeeding 


EwizaBeTH A.C. CROWELL (61/77) 


I am a graduate of the MCA class of 1983 and a 
Metals Major. Two weeks ago I made my first visit 
to “the new MCA” on Huntington Avenue. I must 
say, it was quite a shock to compare this to the old 
Longwood building. If they ever do tear it down 
(Longwood), the intense memories it holds for so 
many may just keep it from falling. It was an 
incredible experience to walk through it again. 

I’ve spent the last years living, working and 
raising my daughter Kathryn (a budding artist). 
She was born in Okinawa, Japan where we lived 
from 1984 to 1987.The past three or so years I have 
lived in up-state New York, designing and making 
jewelry, as well as repairing antique clocks. Upon 
my husband’s exit from the U.S. Air Force, we 
moved closer to New York City. I am currently 
working as a finisher at Tallix Inc., a foundry 
dedicated solely to making sculpture for artists and 
museums internationally. 

Former Metals Majors majors may be 
interested to know that John Wescott (Faculty- 
Metals Dept.’73?-’82) is alive and kicking in 
Georgia where he is currently setting up a new 
studio. 

I recently saw for the first time a copy of 
Perspectives. ’'m very impressed with this alumni/ 
ae newspaper. At first I thought it was too slick to 
represent the MCA I remember. Now that I’ve seen 
the changes in the school, I understand that it isa 
reflection of MCA as it is today. 

As an institution full of incredible people (past 
and present). I hope MCA will always be an oasis of 
creativity —in a world that too easily forgets what 
art is all about. 


ELIZABETH (BURKE) HALL (83) 


I graduated from MCA in 1979. In my senior year 
one of my instructors said, “Anyone still painting or 
working as an artist or doing art five years after 
graduation is considered a success.” By this 
standard I am a success. I do not support myself 
entirely via the proceeds [of my art]...not by a long 
shot but I am in the ring and duking it out. I have 
had exhibitions on my paintings and photographs. I 
have sold paintings, pen and ink drawings and 
done calligraphy. I now belong since 1988, to an 
artists’ association—a real kick-ass group. It’s one 
of the mainstays of my life besides my husband, 


FLORENCE HOSMER AT THE DANFORTH 
MUSEUM 

Collected works on exhibition 

January 23-March 24, 1991 


The Danforth Museum of Art is exhibiting works of 
three early 20th century artists, one of whom is the 
late MCA alumna FLORENCE Hosmer (’02) of Sudbury. 
Her work is part of an exhibit with Marion Pooke of 
Natick and Mabel Woodward of Providence, Rhode 
Island. 
Three New England Painters: Hosmer-Pooke- 

Woodward includes fifteen to twenty pieces by each 


who is also an artist and very close to becoming ; as 


self-supporting by his art alone. The Visual Artists 
Association also does public projects and we are 
now beginning a series of monthly art fairs where 
we exhibit and give free art instruction to the local 
children. I wrote a lot of poetry at MCA in and out 
of classes. I am still writings. I have done quite a 
few readings in Los Angeles where I live now. The 
readings are free, but fun. Since I changed 
addresses several times after graduating, I thought 
you might like to have my new one. Actually, I 
lived at the same address for ten years once I 
arrived in Los Angeles. Now I live in a house. I 
have always had a studio space—now my studio 
space is bigger. Well guys, write or put me on your 
mailing list or whatever! 


LESLIE SILTON TEAGARDEN (779) 


It has occurred to me that a brief resume of my own 
efforts towards a higher education might, in some 
small way, encourage your own pursuit of this goal. 

As early as 1930 when I was a sophomore high 
school, I was most fortunate to be friend and 
inspired by Miss Martha Flint who was at that 
time head of the costume design department at 
MCA. I was convinced that by September,1932, I 
would be enrolled as a freshman at the college. 

It was not to be, however. Suddenly the 
staggering depression gripping the nation became a 
very personal problem. Everyone was unemployed. 
No part time jobs for teenagers were available. 
There was no solution to the question of tuition, 
books, and the daily supplies, or daily rail fare 
(there were no dormitories in those days). My 
plans, therefore, had to be temporarily set aside. 

Not until twenty years later was I able to gain 
admittance as a freshman and start the fulfillment 
of my dream that never dimmed.Even in 1952, 
however, there were still no dormitories on campus. 
Many of us overcame that hurdle by pooling our 
resources and shared living expenses. With part 
time work we managed to survive. Waitress work, 
for instance, paid the grand sum of fifty cents an 
hour, but with tips one could cut the work hours to 
the bone to allow time for homework. Two 
scholarships thoughtfully provided by President 
Gordon Reynolds helped to make my senior year 
easier. At forty-two years of age I graduated in 
1956 with the first class under the new fully 
accredited status of the college. 

For those of you just starting down this path, 
be assured that nothing can ever equal the joy of 
accomplishment those four years of hard work will 
bring you. So keep that drive alive! Have faith in 
yourself and reach for for the stars! The knowledge, 
friends, and lucrative, joyous employment you 
acquire will enrich your life forever! 

It has surely done that for me for I am still 
twenty years younger in mind and spirit than my 
seventy-six chronological years would 
indicate.Learning keeps you eternally young. 

The very best of luck to you all from a 
Renaissance lady. 


Frances Hogson (56) 


of the three artists whose work displays the 
impact of Impressionism and the Boston School. 
The exhibit draws needed attention to these 
women artists and will present a view of their 
struggles and achievements. 

During the peak of their careers, Hosmer, Pooke 
and Woodward exhibited in and around New 
England, receiving only limited critical acclaim. 
As women and teachers their work did not 
receive either the public or the critical attention 
we would now anticipate. 

At the turn of the century there were a large 
number of active women artists, more than we 
might expect. Very few professional careers were 


open to women so many energetic, ambitious, 
unmarried women who needed to make a living turned 
to art. All three women exhibited received degrees 
from prestigious art schools and were taken seriously 
by the public and the press. 

However, although they were recognized and 
respected during their lives, most of them have since 
been forgotten or ignored. This exhibition will 
examine each woman’s achievements in the context of 
the art world of the early part of this century and the 
art world of today. It illustrates the contributions and 
influence the three women had on the cultural 
environment in New England. 


Young Lady in Furs by Florence Hosmer ('02). Oil on canvas, 1916. 


PHOTO COURTESY OF THE HOSMER House AND THE DANFORTH MuSeuM OF ART 


Florence Hosmer’s work has been displayed at the 
Hosmer House in Sudbury as an example of local 
history. The Danforth will now offer her paintings in 
an art museum context showing her as an 
accomplished and serious artist in the company of her 
peers. The Danforth Museum of Art is located at 123 
Union Avenue, Framingham and open Wednesday 
through Friday, noon to 4:30 p.m. and Saturday and 
Sunday, 1:00 to 4:30 p.m. Admission is $3 for adults, 
$2 for students and senior citizens and free to 
museum members. Free Docent tours are available 
every Wednesday at 1:30 p.m. The Danforth is a ten 
minute walk from the Framingham commuter rail 
station and is handicapped accessible. For further 
information call (508) 620-0050 


MCA’s STUDIO APARTMENTS 

or 

ROOM WITH A REAR-VIEW Part Ill 
What is a “Kiwi”? 


by 
Carol Hearty ('76) 


What is a “Kiwi”? I never really quite knew, really 
except I heard snickered whispers that I was one of 
them, by haunting the jewelry studio all hours of the 
day and night; part of the benches, the stakes, the 
machines I’d keep humming through those night- 
weight (sic) hours. 

When I couldn’t keep my eyes open, when I 
couldn’t make the distance home, Id creep into the 
annealing booth to steal some sleep. I recall lying 
there, eyes closed in the dark hearing the footsteps of 
security going on rounds; the door opening, the sound 
of the light switch ...and the silence, a very long 
moment of silence. I could feel that the guard couldn’t 
understand what his eyes told him; that there was a 
living, breathing human creature curled up in the 
sooty black tar-speckled box. 

At two or three in the dark silent morning it 
can’t help to take several moments to clarify the 
sight. I heard no remark; just the light click, the door 
shut, footsteps retreating. Did he think he had safer 
tasks than trying to rouse some feral student in the 
middle of the night? 
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RUTH SURDEZ (’28) HONORED IN 


CALIFORNIA 


by 
Catherine Fitzgerald Meeks ('73) 


Ruth Johnston Surdez, MCA’s Distinguished Alumna 
for 1988, has received yet another feather in her cap. 

Last June Ms. Surdez (Design), was featured by the 
Haggin Museum in Stockton, California as its 
Distinguished Artist for 1990. This is an annual 
exhibition organized by the museum to honor an 
artist from the local area who has achieved 


Ruth Surdez ('28) 


widespread recognition and critical acclaim. The 
exhibit included approximately 25 pieces, spanning 
the years 1962-1990. 

Ms. Surdez, 84, has enjoyed an active and successful 
career in sculpture, having exhibited in numerous 
one-person and group shows, as well as receiving 
awards from many juried exhibitions. 

Surdez’ lifetime involvement in the arts was also 
honored last summer when architect/interior 
designer Jim Levine undertook the enormous task of 
erecting an enlarged replica of Surdez’ 14" sculpture, 
Blythe Spirit on the campus of Delta College in San 
Joaquin, California. The original is made of just four 
pieces of discarded wood, whose posture seems to cry, 
“look up”, “rejoice”, and “put your best foot forward”, 
according to Levine and Surdez. “My piece will be a 
symbol of life,” says Surdez. 

Most of Ms. Surdez’s assemblages are created with 
natural or manufactured, non-art materials; 
weathered wood, bottle tops, foundry patterns, 
kitchen utensils, fence posts, horseshoe nails. These 
found objects are assembled in seemingly random 
juxtaposition but the result makes a statement of 
peace, hope and fulfillment. Currently, some of her 
works are also constructed in lightweight concrete 
directly over armatures based on forms inspired by 
bones. Many works have spiritual themes and 
resemble icons. Surdez sees her work as a search for 
growth and harmony. 

Ruth Johnston Surdez grew up in Brockton, 
Massachusetts, graduated from MCA, then was 
awarded a postgraduate scholarship to study with 
Cyrus Dallin. She moved to Woodbridge in 1929. 

From 1957 to 1987 she operated and taught at the 
Surdez School of Sculpture, named for her late 
husband, the sculptor Edgar Surdez, a main source of 
her inspiration. 
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CLASS OF 1940 GOLDEN ANNIVERSARY 


REUNION 
b 
Don Spitzer (’40) 


On the evening of August 24 the class of 1940 
celebrated its 50th anniversary with a 
resoundingly successful reunion dinner in the Red 
Room at Wakefield Colonial Hilton. It was a 
glowing, informal affair in a very attractive and 
comfortable setting, with a tempting variety of 
delicious foods served buffet style. It was also a 
very special evening of warm embraces and wall-to- 
wall good cheer. A wealth of reminiscences flowed 
back and forth across the tables. 

Of the 53 present there were thirteen spouses, two 
sisters, three sons, and these 35 feisty classmates, 
some of whom hadn’t been in touch with one 
another since our days in the old building on 
Brookline Avenue: Ray Andrews, Annabritta 
Brandt Taylor, Muriel Bernier, Audrey Bolt, 
Shirley Chamberlain, Eva Citrin, Gladys Eckberg 
Tirrell, Betty Gill Hanley, Lorraine Graham 
Williams, Fran Griffin Knott, Maree Harkins 
Galvin, Kay Hart Williams, Noni Howill Burnham, 
Peg Hutchinson Haines, Phil Krevoruck, Sonny 
Light, Millie Lindgren Carlson, Walter Lunsman, 
Barbie Lunt Speak, Ellen Mackay Prescott, 
Shadow Malsberg, Esta Markowitz Rosenthal, 
Mary McCormack Sugatt, Winnie Murphy Higgins, 
Evie Nicoll Morin, Charlotte O’Neill McDermott, 
Bunny Rogers Culipher, Sybil Selzer Green, Bobby 
Stark Grosvenor, Don Spitzer, Harold Thresher, 
Dick Tobin, Connie Tucker Swan, Kay Turley 
Hennessey, and Fred Wellsman. Everyone, without 
exception, looked great. Pete Belitsos, Pete Retalis, 
and Fran Vrachos had expected to attend, but 
couldn’t make it. 

Most still live in Massachusetts, but Peg 
Hutchinson Haines came in from Hawaii, Willie 
Murphy Higgins from California via Turkey and 
Egypt, and Bunny Rogers Culipher from 
Mississippi. Four came from other parts of New 
England, four from New York, three from Florida, 
and one from Maryland. Altogether, a cosmopolitan 
group. 

Homage was paid to deceased classmates Elaine 
Anastos Crosby, Mary Bradley Trifoni, Barbara 
Burditt, Millie Damon White, Fortunata Falabella, 
Thelma Mitchell Hobart, Joanne Spencer Pollack, 
Ruth Torr, Marege Turner Norman, Bob Wild, and 
Ruth Woodward. 

The affair was flawless, thanks in a very large 
measure to Harold and Jenny Thresher’s 
meticulous attention to the details of the dinner 


Class of '40 reunion trio: 
Gladys Eckberg Tirrell, 

Fan Griffin Knott 
and Audrey Bolt. 


X 


and the finances. A high point of the evening was 
the announcement that the class was making a 
gift of $500 to the Massachusetts College of Art 
Foundation to mark our golden anniversary. 

Everyone agreed that the evening was much too 
short. Yet, even though some had arrived a day 
early and enjoyed the extra time together, and 
many more had breakfast together on the morning 
following the dinner, time still seemed much too 
brief. Well that’s the way it is when you’re having 
a good old time with good old friends! 


Remember When...? 
(Snippets of reminiscences overheard at the 
reunion) 

“Mr. Major often brought his big shepherd dog to 
class, and tethered him to a steam radiator... Miss 
Munsterberg’s reproduction of the head of 
Nefertiti that was encased in glass and mounted 
in the rear wall of her classroom... Mr. Hamilton’s 
perception of color fringes... the slow and majestic 
pace of Mr. Porter’s allegorical pageants... the 
times when Mr. Hoadley hypnotized Peg 
Hutchinson and Ray Andrews in Dr. Andress’s 
psychology class... the Boston Museum guards’ 
dismay when we'd arrive en masse with our books, 
portfolios, and paint boxes, etc, to be checked... 
Mr. Cain’s “tick strips”... Mr. Jamison’s annual 
Patriot’s Day holy pilgrimage to Lexington and 
Concord with a bus full of students... his English 
classes changed my life... the federally-financed 
N.Y.A. program that made a MCA education 
possible for so many... Miss Bartlett’s revelation 
on one especially bleak and dreary day that there 
was a lot of yellow ochre in the sky... one 
memorable assembly that was suddenly disrupted 
by an unscheduled procession of students 
mimicking faculty: Ben Flinton as President 
Newell, Virginia Calnan (trailing a 6-ft. corsage) 
as Dean Murray, John Dorozynski as Mr. Major, 
Cliff Geary as Mr. Headly, Elmer Matola as Mr. 
Cain, Phil Krevoruck as Mr. Grain, and Don 
Spittzer as Miss Munsterberg. Following them 
were Vic Sindoni as the New Year, “Okie” 
O’Connor as the Old Year, and Walter Walentas 
as Hitler pursued by “Shadow” Malsberg 
flourishing a shotgun... the outing to Provincetown 
where Peg Hutchinson and Lorraine Graham 
missed the boat and had to hitchhike back to 
Winthrop... letter-spacing as expounded by Mr. 
Palmstrom... the exuberance of Miss Lennon... 
avuncular “Tommy” Tompson... jitterbugging in 
the exhibition gallery during lunch... Mr. 
O’Donnell’s wonderful, old Dutch house near the 
Fenway... every coed was called “daughter” by Mr. 
Dallin... the sophisticates who smoked cigarettes 
in the parking area behind the sculpture studios... 
those were unquestionably the happiest days of 
my life...” 
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REUNIONS 

Spread out then get together(?) 
by 

W.Andy Meier ('68/’73) 


Last November I mailed reunion encouragement 
letters to ten classes between the years of 1941-1986. 
The total number of letters sent was 983 with 550 or 
so going to just the years of 1976, 1981, and 1986. In 
fact, ’86 received some 253 letters alone and there 
were forty nine more names from that class without 
addresses. We are getting big. 

I did some research using the classes from 1951- 
1976 (or every fifth year). These are alumni/ae 
between the ages of thirty seven and sixty one and 
the majority of whom are still working. Fully 74% 
live in Massachusetts with the overwhelming 
majority living from Worcester County east. Many 
live in Boston or in the area. New England, upstate 
New York and New York City contains 88 1/2% of 
ALL alumni/ae! 

What does this mean to you, the reunion organizer? 
Well, it means that it’s easy for each class to travel to 
a central location and have that reunion. 

Most of you just simply live near each other. (Of 
course, there are other life downsides to this , i.e. 
finding work in a recession is made harder because of 
our density. I can’t verify this but there is a certain 
plausibility in this point.) ; 

The remaining alumni/ae are in California, Florida 
and 1/2% are in foreign countries. New York City 
only has 2-3% of us. That is somewhat odd 
considering the art market there. 

There are alumni/ae in virtually all fifty states. 
however, many states in the middle of the country 
have very few MCA grads. California has the most 
outside of New York and New England. Even the 
other New England states have small percentages of 
alumni/ae. 

On the reunion front, I suggest that all organizers 
think of cost savings for all alums and job 
information swapping at the reunions as feature 
points. Once of the best ways to save costs is to have 
it in a private home and be a pot-luck covered-dish 
affair. Music can be simply on a good stereo system 
and space should be set aside for dancing too. 
Understandably, this could mean a Jarge area or 
home. If anyone has such an home available then this 
is all they need do. Provide the location and let others 
do ALL the set-up and clean-up work. I suggest that 
such a home be in the greater Boston area. 

Students, faculty and the College are being 
squeezed hard by these tough times. A class gift to 
the MCA Foundation (not a Commonwealth 
controlled foundation, it’s independent) will help 
greatly. They are us and we are them. We only differ 
by class years. 

May you have a good and, as always, a creative 
reunion. 
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TED SPENCER (’69): THE CONFIDENT 
COOPERSTOWN COMMUNICATOR 


by 
Kelly Clark 


When Baseball Hall of Fame Curator William “Ted” 
Spencer talks about his job, one thinks of a kid on 
Christmas morning. Everything seems like a 
delightful present. 

In fact, Ted Spencer’s life seems like an endless 
series of gifts. A job made- to-order baseball fan like 
himself. (“I named myself ‘Ted’ for Ted Williams.”) A 
wife and family he adores. Living and working in 
Cooperstown, a town he loves. 

But career success and peace of mind didn’t happen 
overnight. According to Ted, finding them took years 
of frustrating search, encountering a number of dead- 
ends. 

“I didn’t even know what I was looking for,” he says 
now. “No wonder it took me so long to find it.” 

Baseball and art dominated Ted’s growing years. At 
age seven, when his sole ambition was to be bat boy 
for the Quincy, Massachusetts Police Baseball Team, 
he passed the time by drawing baseball players. A 
Leonardo in the making? A notion reinforced perhaps 
by his fourth grade teacher...a MCA graduate? 

Upon graduating from Archbishop Williams High 
School, Ted enrolled in New England School of Art. A 
self-described “sucky student”, by 1962 he had his 
diploma and not much else. 

“Something was missing in my life,” he recalls. “I 
felt depressed, without direction.” 


Left to right: Bryant Gumbel, Bill 
Guilfoile (Assistant Director of the 
Baseball Hall of Fame), Ted Spencer. 


MCA: A new direction? 

Through a MCA student friend, Ted caught a 
glimpse of the wide scope of media available at the 
College. 

“It was like seeing the yellow brick road”...a path 
that would take me where I really wanted to go.” 

Inspired, he made an appointment with Dean 
Steeger, with an eye toward seeking enrollment. 

“It was a tough sell,” Ted admits. “After all, my 
academic track record was nothing to write home 
about.” 

But, whether through Ted’s as yet undiscovered 
powers of communication, or because the Dean saw 
something in him worth enhancing through the MCA 
curriculum, Ted got his chance. Dean Steeger gave 
him one year to prove himself. 

In his freshman year, Ted discovered he could paint, 
and applied himself vigorously, if not victoriously, to 
his studies. 

Of his MCA years, he says: “The College was good to 
me. Although I was, at best, a mediocre artist, MCA 
broadened my horizons enormously. I met and 
married my wife, Patricia [Wooppury (’68)], after my 
sophomore year. “But while the College, its 
environment, its curriculum and its superb faculty 
did their best, no extraordinary talent in me was 
tapped. There was something in me that continued to 
stunt my growth, and I remained plagued with a lack 
of confidence.” 

Although unaware of it at the time, the “something” 
in Ted, was in fact, a lack of confidence. It wasn’t 
until he landed the job of Media/ Communications 
Chief at the Philadelphia based insurance giant INA 
that Ted discovered a talent that had lain dormant in 
him for years. 

A born communicator. 

“With a practically limitless budget and a staff of 
multi-talented professionals, INA allowed me to 
stretch my “communicator’s muscles” as far as I 
could. With every project—slide shows, trade 
exhibits, printed material—my talent as a 
communicator strengthened. 

“Once I knew my audience, there was no stopping 


me. My department delivered more, much more than 
eye-appealing presentations. Lighting, film, color, 
graphics, sculpture . . . they were only tools to the 
real objective: to communicate a message. 

“The lessons I learned at MCA finally made sense to 
me. At INA I found my forte; my road to professional 
growth. 

“For the first time in my life I experienced the 
magnificent thrill of confidence.” 

And on to America’s Pastime... 

An ad in a trade magazine, seeking applications for 
Curator of The Baseball Hall of Fame, caught Ted’s 
eye. With controlled enthusiasm, he and Patricia 
talked it over. 

“We agreed that it wouldn’t hurt to try,” Ted 
remembers. 

The rest, as they say, is history. 

Today, William “Ted” Spencer uses the lessons he 
learned at MCA, honed in the corporate world, to 
oversee every baseball lover’s fantasy land. With an 
incredible array of media at his fingertips, Ted 
inspires hosannas from the millions of fans who visit 
The Cooperstown Temple each year. 

The Babe. “Hey-Hey” Jack Brickhouse. Koufax. Ol’ 
Diz. “Say Hey” Mays. Yastrzemski. The Gas House 
Gang. The Brooklyn Dodgers. Whatever their earthly 
status, these and thousands more are alive and well 
and living in Cooperstown. 

With Ted Spencer as their Guardian Angel. 

The boy who drew pictures of baseball players while 
dreaming of hustling bats for a local policemen’s 
team now weaves and holds the keys to the ultimate 
dreamland for everyone who’s ever held a baseball in 
his hand. 

Given the tools of his trade, the born communicator 
sees his task as a simple one: 

“Tm here to make grown men cry.” 


THE MCA art AUCTION 1991) pp THE 


RE OF BE 0} FRIDAY AGRI 


aad dDAAAAAAAAAAAAAAAAAAAAAAAAAAADAADAADAAAALALA LSS 


alumni/ae update form 


PERSONAL 
name (mr./ms.) 


name when attending MCA, if different from above 


class year/last year of study graduate [7 yes [1 no 


degree 


social security number* 


address 


| city state 


I is this an address correction? (] yes ©] no 
telephone 


I SPOUSE 
name (mr/ ms.) 


4? bcc ee Seem NCEE 


I alumna/us [3 yes (3 no 


J name when attending MCA, if different from above 


I class year/last year of study 


graduate{] yes [3 no 
i major. degree 


date of birth* 


i social security number” 


H ADDITIONAL EDUCATION 
i ee name S 


“class year 


i PROFESSIONAL 
indent: 


spouse: 


state 


telephone 1 


oS a 
affiliations oo re 
Ge oe elnemed MGs srl 


current activities/projects I 


recent awards, grants, promotions, publications, exhibitions, etc. 


I 


personal information cn OMEN eae 


SU Gee in | 
I 
oo ee 


ALUMNI ASSOCIATION ACTIVITIES 


please check volunteer activities in which you are interested in 1 
participating: | 
©) Perspectives {) Phonathon 
-__€) exhibition planning {2 reunion organizing ] 
_. (J special events (3 office 


: _ {2 other (please specify) 
ed 


: please help us to find alumni/ae of whom we may have lost track : 


(use —- sheet if ery 


Oh bh in pwede eee | 
————— attendance. I 


#11 Woven 1991 


“HEY! lM NOT A MOVIE STAR! 


by 
W. Andy Meier (68 /’'73) 
[title by Elaine Lally Friel (’68)] 


Last spring I was listening to “Living Well.” It’s a half- 
hour program on my local public radio station. 
(WAMC public radio network, Albany, NY). There 
was a segment on class reunions. One reason that too 
many people use for not attending their reunions is 
their presumption of what their classmates think 
they should be or should have achieved. The segment 
went on to say that this is not right at all. 

Reunions are among the great mileposts of life. 
They must not be missed for bogus reasons. If you 
and your class presumed that you would eclipse all 
the great painters of the 20th century by the age of 
35 you were all wrong to presume that. You were all 
21 at the time. It’s the purpose of reunions to 
exchange all your experiences. It’s incredible to hear 
all the things that have happened to people, Your 
people, over the years. They learn from you and you 
from them and everything counts! 

So, you are not a movie star. Big deal. Nobody is 
frozen back in the past. They too have come forward 
and really will be glad to see you. 


Please fill in form completely and clearly. (If you don't 
want to cut the newsletter, a copy will do.) If sending 
photographs, black & white prints no larger than 8x10 
are requested. Send forms and information to: 
AvumNn! & DEVELOPMENT OFFICE 

MASSACHUSETTS COLLEGE OF ART 

621 HUNTINGTON AVENUE 

Boston, MA 02115-5882 
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LorRAINE GRAHAM WILLIAMS 
had an exhibition of her silk 
screen prints at the gallery of 
the Greater Fall River Art 
Association during the month 
of September. 


Mary McCormack Suaartt is 
now retired after serving 20 
years as Dean of Students at 
Bard College in New York. 


Dr. WINIFRED MurpHy 
Hiceuns (Ph.D. in Art History, 
UCLA) was a Professor of Art 
at San Diego State University 
in California, and has also 
served as a lieutenant in the 
U.S. Marine Corps during 
WWIL. In the past 20 years 
she has traveled extensively 
through the U.S.,Europe, 
Central and South America, 
the Orient, and the U.S.S.R. 


CHARLOTTE O’NEIL, BUNNY 
RoGeErs, PHYLLIS PRESTON, 
Sypit SELZER, Kay TuRLEY, 
and Marceurite Macuire all 
worked for General Electric 
during WWII. 


Pete Be irsos has lived in 
Cincinnati since 1950 when 
he was transferred there by 
General Electric. He earned 
his degree in Engineering 
while working for GE in Lynn. 


PHYLLIS PRESTON BROUSSEAU, 
after achieving her Master’s 
degree at the University of 
South Carolina, taught in the 
public schools there for 27 
years. She later taught at a 
regional branch of the U.S.C. 
and now attends art classes at 
U.S.C. in Aiken. 


During WWII Mary FRANKLIN 
Bain did technical illustra- 
tions for the Office of Scien- 
tific Research & Development 
at the Radiation Labs in MIT 
and worked on animated films 
related to Radar. She taught 
art in the Holyoke public 
schools for 27 years, and is 
currently a docent at the Mt. 
Holyoke College Art Museum. 


44 

BARBARA CorRIGAN (Des) of 
Attleboro, MA, is self-em- 
ployed and “enjoying a quiet 
life in my little country house, 
to which I moved 1 1/2 years 
ago.” She has “been painting 
and exhibiting since 1978, 
also illustrating books for 
Doubleday, several covers for 
Highlights and Yankee 
magazines. 


50 

JOSEPH BENENATE (Des) is 
currently “in the process of 
developing a portfolio for the 
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permanent collection of the 
Center for Creative Photogra- 
phy at the University at 
Tucson and at work on a 10- 
foot stacked wood sculpture of 
Cyclops.” He has been an 
instructor at the New En- 
gland School of Art & Design 
and assistant professor of 
photography at Rochester 
Institute of Technology along 
with employment as senior 
designer and art director in 
industry. He has been 
featured in exhibitions here 
and abroad and is in the 
collection of the Biblioteque 
National de Paree and the 
Library of the Vatican. 
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Mary M. Dyer (Art Ed.) of 
Watertown, MA, is 
freelancing and “early-retired 
(mostly).” Her handwoven 
paper pieces were shown in 
November with other mem- 
bers’ work in the Boston 
Weavers’ Guild. She has also 
recently taught at Mass Bay 
Community College and 
contributed a recipe to the 
WCRB Horn of Plenty Cook- 
book benefitting “Project 
Bread”. 


56 

WILLIAM Hannon (Des) has 
been elected a Fellow of the 
Royal Society in Great 
Britain. The Society was 
founded in 1754 “For the 
encouragement of Art, 
Manufacturers and Com- 
merce.” Among its early 
members were Benjamin 
Franklin, Samuel Johnson 
and Sir Joshua Reynold. The 
Society’s current president is 
HRH The Duke of Edinburgh. 
In August, Bill was the guest 
of the Japanese Prefecture of 
Toyama, where he served ona 
panel at Design Wave 90. The 
conference was sponsored by 
the Prefecture, the Toyama 
Design Center and the 
Toyama Design Association. 
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CueEsTER MicHauik (Art. Ed) 
has received a grant from the 
Asian Cultural Council in 
New York to photograph 
urban architecture in Japan. 
A professor of Art at Smith 
College, Michalik has been 
photographing urban environ- 
ments for twenty years. 


ELIZABETH POUTENIS DEL 
Grupice (Art Ed.) has been 
named principal at San 
Miguel Catholic School (K-8) 
in Socorro, NM. Del Giudice’s 
art and English teaching 
career has spanned thirty 
years in public and private 
institutions. “Come see me 
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“3 and paint the beautiful 
~ southwest,” she writes. 
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CHARLOTTE AMALIE 


~~ PurrincTon (Paint.) of 


Greenville, NC, had one of her 
multi-dyed quilts featured on 
the back cover of Surface 
Design Journal Volume 15, 
#1. The piece was created 
under Alaska’s “1% for the 
Arts” program. Last February, 
she visited (what was then 
East and West) Germany and 
“talked with ecologists, fabric 
artists, metal smiths.” She 
also sends the inspiring news 
that her youngest son, 
Brendon M. Farley, recently 
won a four-year scholarship 
worth $16,000 to Columbus 
College of Art & Design in 
Ohio. This achievement is 
doubly meaningful as 
Brendon was identified as 
dyslexic in high school. 
Congratulations go to him and 
to Charlotte for her efforts in 
aiding her son’s learning. 


RicHARD J. KEAVENY, profes- 
sor of art at Western Michi- 
gan University in Kalamazoo, 
was awarded a 1990 Alumni 
Teaching Excellence Award. 


He has been at WMU since 
1968 and teaches courses on 
painting, drawing, art theory 
and art history. 
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Rosert Cumminc had a 
exhibition of his paintings and 
drawings at the University 
Gallery at the University of 
Massachusetts. Prelims and 
Finishes featured drawings 
from 1978 to 1990 and recent 
large scale paintings. Last 
summer, the artist completed 
three outdoor sculptures for 
the Lowell Historic Preserva- 
tion Commission. 


68 

CONSTANCE FLAVELL Pratr of 
Norwell, MA was featured in 
The Boston Sunday Globe’s 
“SouthWeekly” section for her 
work as Channel 5 news’ 
courtroom artist. She was the 
1989 Honoree to the Pastel 
Society of America Hall of 
fame and is a member of the 
Copley Society and the Guild 
of Boston Artists. 
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FLORENCE DucuIp BRAMLEY 
(Paint) was part of 3 of a 
Kind, an “exhibition of 
drawings, paintings, computer 
graphics and works in 
progress.” This show featured 
her work and that of her two 
sons Gareth and Lymond. The 
exhibit was held at the Bank 
Street Art Center in Staten 
Island, NY through Septem- 
ber-October. 
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ALETA GOLDSTEIN-DEVORK 
(Paint) had two shows of her 
work in 1990. The group 
show, The Art of Healing, 
included three of her draw- 
ings at Dover, NH’s Forum 
Court in March. In April, her 
show Absence of Winter was 
held at the Wolfboro Library 
and was accompanied by her 
lecture “The Power of Art in 
Growth.” 
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Marie Kock (Art Ed) is 
currently studying for a 
Doctor of Business Adminis- 
tration degree at Boston 
University. She has been a 
lecturer at the University of 
New Hampshire’s Whittemore 
School of Business. “After 
teaching art for one year, I 
moved on to a variety of 
satisfying educational and 
career experiences.” Her 
profession affiliations include 
the Academy of Management, 
North American Case Re- 
search Association, and the 
Strategic Management 
Society. 


Joun McNamara (MFA 2D) 
exhibited a selection of new 
paintings at Boston’s Nielsen 
Gallery through last Septem- 
ber-October. 
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Martua McSweeney BrowER 
(Paint./MS in Art Ed. ’81) of 
Rockport, ME, is expecting 
her third child this spring. 
She “was an elementary art 
teacher turned art director at 
a publishing company here in 
mid-coastal Maine.” 
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ELIZABETH SCORSELLO (Paint) 
participated in a group exhibit 
at MIT’s Compton Gallery in 
January of last year. 


Aubrey E. Taytor (Cer, Art 
Hist) of Newburyport, MA is 
doing “workshops in education 
facilities throughout Pennsyl- 
vania [and Massachusetts]. 
They focus on exploring our 
creativity through a commu- 
nity work of art.” 


CurIstTIAN Marciay (SIM) was 
featured with an exhibit of his 
work this summer at the 
Hirshhorn Museum in 
Washington DC. His sculp- 
tures and performances use 
found, fragmented and 
recombined record albums, 
magnetic tape and attendant 


Oil on canvas by Nancy Zachor 


playing equipment in an 
“attempt to depict the fleeting 
and immaterial phenomenon 
of sound.” 
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Arcuy LaSALLe’s (Photo) 
photographs were opened in a 
solo exhibit in January at the 
Photographic Resource Center 
in Boston. 


83 

Atvina Laupanl (Paint.) of 
Lexington, MA was the 
subject of a profile in the 
Metro South edition of The 
Boston Globe . The article is in 
conjunction with an exhibition 
of her work at University 
Place in Harvard Square in 
October. 


84 

I Jian Lin (Des.) has joined 
Doyle Advertising & Design 
Group in Boston as design 
director. Lin will oversee 
design projects and corporate 
communications. Until 
recently, Lin had managed his 
own design firm, I Jian Lin 
Art Directions. Along with his 
many awards locally and 
internationally, Lin designed 
the 1990 Annual Fund poster 
for the MCA Foundation. 


"85 

Caro L. Strruve (Paint) 
presented her mixed-media 
and collage work in a solo 
show Small Works-Big Spaces 
at Forbes Library Art gallery 
in Northampton, MA. 


86 

PETER AND Paut INGLIS 
(Paint) were featured with an 
exhibition of their paintings 
at Boston’s Childs Gallery this 
past spring. 


87 

Marie ANN McCue (Paint./ 
Art Hist.) exhibited her new 
work Cooper James McCue 
for the first time in Concord, 
MA on August 26. Cooper was 
7 Ibs. 12 oz. at birth and 
described by the artist as an 
“intense child...just made it to 
the hospital.” 


JOE FLYNN (Des, Arch) is the 
Publisher/Editor of RV 
Magazine in Boston. He is 
also a designer for The New 
England and a member of the 
Boston Society of Architects. 


88 

Nancy Zacuor (Paint.) had an 
exhibition of her paintings at 
the Art Students League of 
New York in October. She was 
also the winner of the school’s 
Edward G. McDowell Travel 
Grant in 1989. 


STEPHANIE MAHAN STIGLIANO 
(MFA 2D) exhibited at the 
Boston Printmaker’s 42nd 
Annual Exhibition held at the 
Fitchburg Art Museum this 
past spring. Her exhibited 
piece was subsequently 
purchased by the Fogg Art 


Artwork of Stephanie Stigliano 
Museum Prints & Drawings 
division for their collection. In 
the more popular arts, she 
and husband (and MCA 
Sculpture faculty member) 
Charles Stigliano, rented 
their artwork for the set of the 
made-for-TV film, Against the 
Law, which aired this past 
fall. 


89 

TJ Norris exhibited his work 
as part of ART AIDS, a show 
of art dealing with the issue of 
AIDS at Bradford College’s 
Laura Knott Gallery in 
Bradford, MA. 


90 
KELLY STAFFORD GRINTER 
(Des.) of Attleboro, MA, has 
been appointed Marketing 
support Representative at 
Coddbarrett Associates in 
Providence. She will manage 
the company’s product 
demonstration facility, 
develop sales and marketing 
materials and coordinate 


trade shows. Previously, 
Grinter was a production 
assistant for hardy House 
Graphic design Studio and an 
assistant director for the 
Graphics Lab in New York. 
After graduating from MCA, 
she attended the Fashion 
Institute of Technology in 
New York and is now a 
member of AIGA. 


GREG TRELEAVEN (Paint.) was 
recently included in the Nicole 
C. Gallery’s Little Jewels 
group exhibit of small-scale 
works on paper, and Gifts of 
Art, the Mills Gallery third 
annual holiday exhibition and 
sale. 


JAN Mazur (MFA2D) pre- 
sented an exhibition of her 
Polish Map Paintings at 
Harvard University’s Ticknor 
Library through October- 
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November of last year. 


Tuna Dapa (Fash.) has been 
featured as an up-and-coming 
fashion designer in at least 
two magazines this past year 
(one of which was The Trump 
Shuttle magazine.) He works 
out of his studio/showroom in 
Boston’s South End. 


CE 

ARTHUR THIBAULT opened an 
exhibition of paintings, 
Targets:1990 , at Scollay 
Square Gallery at Boston City 
Hall on January 2, 1991. 


Obituaries 

ANTHONY HANcock died 
September 21, 1990 of AIDS 
complications at the Hospice 
at Mission Hill at age 45. Mr. 
Hancock studied at MCA in 
the ‘60’s and was co-founder of 
the Wheelock Family Theatre 
in Boston and the Harwich 
Winter Theatre on Cape Cod. 
Before settling in the Mission 
Hill neighborhood, he lived 
and studied in London, Paris 
and Cairo. 


WiLuuaM F. Carr (’55) died 
October 3 in California. He 
was founder and President of 
Exhibit Design Corporation 
and is survived by his wife 
Clare and two sons..Of him, 
his Mrs. McCann writes, “He 
left many exquisite watercol- 
ors to his family and friends 
which are a testimony to his 
great talent.” 


HELEN Guma (year and major 
unknown) died November 22. 


Gi_pa Cooper EyGEs (year 
and major unknown) of 
Newton died at age 62 of 
complications from diabetes. 
She had been an executive in 
her husband’s jewelry retail 
business A native of Malden, 
she attended MCA sometime 
after 1946. Her watercolors, 
pastels and oil paintings were 
shown at Chestnut Hill 
Country Club, Cleveland 
Circle’s Circle Theatre, and 
elsewhere. She is survived by 
her husband Robert and three 
children from a previous 
marriage. 


JANET CELESTE PRICE (52) 
died September 29, 1990. 


Howarp A. Curtis of 
Gloucester died October 16, 
1990 at the age of 83. Mr. 
Curtis taught art in the 
Gloucester Public Schools and 
Adult Education Program for 
34 years. His painting work 
was noted for his marine 
scenes, allegorical pieces, and 
his murals. In 1980, he was 
the subject of an article in the 
magazine American Artist. 
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MURALS OF MIKE 


ALEWITZ (’84) 


by 
Catherine Fitzgerald Meeks (’73) 


The latest project in Mike 
Alewitz’s extensive activist 
portfolio is a mural done for 
the Southern California 
Library for Social Studies and 
Research, founded in 1963. 
The Los Angeles library is 
open to anyone interested in 
reading or researching such 
progressive causes as the 
labor movement, the women’s 
movement, or other social 
issue. The Library chose 
Alewitz from a field of over 
100 artists who submitted 
proposals. 

The mural’s content and 
style are appropriate to the 
ambience of the library. The 
23 by 48 foot mural shows a 


mass of workers streaming 
toward the hostile Mexican 
American border, the smoggy 
city of L.A. in the distance. 
Kingpins of California’s giant 
industries — grapes, wine, 
pharmaceutical, and so on — 
observe, horrified, their huge 
profits under threat. Addition- 
ally, figures of middle class 
bureaucracy and conformity 
stare out under a banner held 
up by worker-angels. The title 
of the mural, Labor Solidarity 
Has No Borders, is spelled out 
in English, Spanish, Korean 
and Farsi.The U.S.-Mexican 
border is the subject of this 
particular mural, but cer- 
tainly its global reference 
cannot be ignored. 

Influenced by the Mexican 
muralists and workers’ 
movements and revolutions of 
the past, Alewitz utilizes 
imagery from artists of earlier 
times: Courbet, Millet, 
Rodchenko, the ancient 
Egyptians. Represented in his 
current works are such 
figures as Marx, Lenin, 
Trotsky, Malcolm X and Rosa 
Luxembourg. 

This mural is a re-creation of 
the anti-management P-9 
mural Alewitz developed in 
1987 in Austin, Minnesota for 
Local P-9 of the United Food 
and Commercial Workers 
during their ten-month strike 
against Hormel Foods. This 
mural was destroyed after 
only a few months, when 
Local P-9 was placed in 


receivership and the labor 
center taken over. 

Labor Solidarity Has No 
Borders is one of fifteen 
murals commissioned through 
the Social and Public Art 
Resource Center in Los 
Angeles in its 1989-90 
program entitled “Neighbor- 
hood Pride: Great Walls 
Unlimited” Funds came from 
city, state, federal and 
corporate foundations and 
arts councils. 

Mike Alewitz’s activist 
history includes a couple of 
controversial chapters. In 
1988 he began an 85 x 70 foot 
piece on the Pathfinder 
Building on Manhattan’s 
Lower West Side. The build- 
ing is owned by Pathfinder 
Press, whose policy is to 
publish writings of revolution- 
aries and leaders of the 
working class. The mural 


Labor Solidarity Knows No Borders, 
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the work. 

Alewitz may be remembered 
by members of the MCA 
community for a dispute over 
the whitewashing of a mural 
he created in the MCA 
cafeteria. The project was 
created as part of a mural 
painting class he was teaching 
as a graduate student. The 
college administration and 
other members of the commu- 
nity apparently took umbrage 
at the anti-police theme of the 
piece; the Tower building at 
the time being used as a 
police training ground and the 
cadets assisted college 
security. The issue of the 
mural became the focal point 
of a grand and passionate 
argument — truly the purpose 
of political art. 

Alewitz is well-known in 
New York for his labor union 
projects with the United Auto 


mural by Mike Alewitz. 
(Inset) detail of mural. 


depicted a printing press 
turning out Pathfinder 
publications with portraits of 
their authors shown. These 
famous faces include Augusto 
Cesar Sandino and Carlos 
Fonseca Amador, both leaders 
in the Sandinista movement; 
Nelson Mandela, Eugene 
Debs, Maurice Bishop, the 
leftist former Prime Minister 
of Granada who was slain by 
his aides; Mary Harris 
“Mother” Jones, and Thomas 
Sankara, revolutionary leader 
of the African country of 
Burkina Faso. Beneath these 
faces, workers, farmers and 
civil rights activists feed into 
the press a banner reading in 
three languages, “A World 
Without Borders”. 

The mural involved a 
collaboration of volunteer 
artists from all over the US 
and the world, some of whom 
also came to travel the United 
States on the lecture circuit. 

The project was fraught with 
bureaucratic glitches and 
thinly veiled political harass- 
ment, and after two years of 
work and just short of its 
completion, the Pathfinder 
mural was censored by the 
directors of the Pathfinder 
Press, Alewitz was removed 
as its director, and other 
people signed their names to 


TAS 


Workers, United Electrical, 
Radio and Machine Workers 
of America, and other unions. 
He currently is working on a 
100 foot portable mural as a 
commemoration for the 100th 
year of the United Mine 
Workers Union convention. 

He is the founder of Brush- 
fire Studio, a union-organized 
sign and mural shop, and also 
helped found the group Art/ 
Work, a group of artists/ 
activists who have partici- 
pated in the conception, 
design and execution of some 
of the leading political art 
projects of the past decade: 
Barn and banner painting to 
support union strikes, 
endorsement of and participa- 
tion in Nicaraguan issues, 
demonstrations against the 
US invasion of Panama and 
against South African 
apartheid, co-sponsorship 
with Irish Northern Aid of the 
Belfast Exposed Women’s 
Photographic Exhibition, 
support of anti-censorship 
activities. 
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EXHIBITIONS 


Terezin Exhibition to open March 6 


From March 6 through May 4, 1991, Massachusetts 
College of Art will present Seeing Through 
“Paradise”: Artists and the Terezin Concentration 
Camp, an exhibition of 180 artworks by artists 
imprisoned during 1941-45 at Terezin, 
Czechoslovakia. These powerful works have never 
before been on view in the United States. The 
exhibition has been organized over the past four 
years by a committee of MCA faculty and 
administrators. It is only through the support and 
cooperation of many individuals and institutions that 
this exhibition has become a reality. The exhibition 
and related events are supported by generous 
individuals: The Massachusetts Cultural Council, as 
administered by the Boston Arts Lottery Council; The 
Massachusetts Foundation for the Humanities; the 
Goethe-Institut, Boston; Facing History and 
Ourselves and the National Center for Jewish Film. 
You can be part of this important exhibition by 
volunteering your time as a gallery guide, by helping 
with fundraising, or by writing a check. 

Terezin was an 18th century, star-shaped fortress 
town 40 kilometers north of Prague, taken over by 
the Nazis in 1941 to use as a transit camp for 
Jews. Although tens of thousands died there, the 
Nazis promoted Terezin as a “model” camp so 
successfully that many believed survival was assured 
in the “Paradise Ghetto”. Famous musicians, 
composers, poets, painters and scholars were 
imprisoned at Terezin where, ironically, they were 
allowed limited creative freedom. The exhibition’s 
main goal is to exhibit a rich array of artworks which 
have never been shown in the United States, 
contrasting the image of a “Paradise” promoted by 
the Nazis with various independent pictures made by 
artists who were imprisoned in Terezin and wanted 
us to see through that propaganda. 

Curators have secured loans of an astonishingly rich 
array of works on paper. Large, luminous ink 
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Fritta/Fritz Taussig, The Shops in Terezin (Potemkin Village), 1943. 
Brush and india ink on paper. Srare JewisH Museum, Pracuz. 


drawings of life and death in the camp were found 
side by side in the archives with colorful, detailed 
watercolor vignettes made into board games and 
calendars; clearly, some artists felt their 
responsibility was to witness and protest their 
treatment while others saw the need for distraction 
and laughter. A broad cross section of work has been 
selected in an attempt to demonstrate the cultural 
richness and diversity these prisoners created for 
themselves under the worst conditions imaginable. 

The exhibition is committed to reaching as broad an 
audience as possible, and has been chosen as the 
centerpiece of the 1991 Teacher Education Program 
of Facing History and Ourselves (an educational 
organization which uses the Holocaust as the focal 
point for its programs). Facing History and Ourselves 
is the co-sponsor of a symposium being planned to 
coincide with the exhibition which will include 
presentations of music and poetry composed at 
Terezin. These efforts will be supported throughout 
the exhibition by the widespread distribution of the 
exhibition catalogue and an educational study guide. 
Private viewing of the exhibition may be arranged for 
groups. 

Seeing Through “Paradise” continues a strong 
tradition at the Massachusetts College of Art of 
unique exhibitions and programs which investigate 
how major social, political and fine arts movements 
intersect at historic moments. The scope of the 
Terezin exhibition and the richness of the work to be 
shown and published have created significant 
interest among educational institutions and 
museums across the country. The exhibition will 
travel to the Bass Museum of Art in Miami in 
October and November 1991. 

Further information is available through the 
Exhibitions office at (617) 232-1555, ext. 484. Anyone 
wishing to make a donation or volunteer their time or 
services in support of this exhibition should contact 
that office. 
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CAREER RESOURCES 


Alumni/ae are reminded about the special artist 
seminar program being given by Helen Hawes and 
Lloyd Held. This series of workshops addresses the 
practical aspects of art making without sacrificing 
creativity and integrity. If you’re a serious artist 
looking for experienced and sensitive direction on 
getting your artwork out there, this series is not to be 
missed! 


Marketing your artwork: the artist’s perspective 

If you don’t know where to begin marketing your 
artwork, or you’d rather not think about it, then this 
workshop may be the place for you to start. Just as 
no two artists are alike, no two marketing strategies 
should be alike. The approach we take in the 
workshop builds upon your unique vision as an artist 
and your individual working process. Applying your 
creativity as an artist to marketing strategies makes 
the process more playful and results in many more 
career options. 

An important part of marketing your artwork is 
helping your audience to connect with your work. 
Who is your ideal audience? Where would you ideally 
like to see your artwork hung or installed? You can 
set your goals without compromising your ideals. 

After a creative brainstorming session to identify 
goals, we will clarify the mechanics of reaching those 
goals. The steps include setting priorities, 
subdividing the plan into doable pieces, making both 
short term and long term goals, establishing support 
networks, and having fun in the process. 


Money and the artist 

If you feel like there’s never enough money, then 
this seminar may help you start to address the issues 
of why. We will discuss the nuts and bolts of pricing 
your artwork, and look carefully at the current art 
market to see who gets what. 

Your preconceptions about money will be aired, and 
we will discuss how your attitudes toward money 
may be effecting how much of it you have. Do you see 
yourself as a “struggling” artist? What are your 
notions about “fine art” vs. “commercial art”? In 
addition, we will consider some more abstract issues 
such as seeing yourself as a valuable resource, and 
the distinction between art as a gift to the community 
and an as a commodity. 


Is there life without commercial galleries? 

The answer is a resounding yes. However most 
artists have been taught to believe there are no other 
options. In this seminar, we will discuss the many 
alternatives to the commercial gallery. This includes 
a wide variety of agents, art consultants, art liaisons, 
alternative spaces, etc. It also includes a wide variety 
of commissioning and fee structures. 

This broader vision can help return to you the sense 
that you do have some power to define the standards 
by which your work will be seen and sold. 

This discussion will be followed by some practice 
negotiating sessions between artists and gallery 
owners and/or agents. Through this active learning 
process we are able to distinguish the empowered 
artist/negotiator in ourselves and learn to identify 
successful negotiating techniques. 


The commission process 

If you enjoy working with others and prefer doing 
your artwork when you know you'll be paid for it, 
then commission work may be right for you. In this 
seminar we'll discuss how to get started doing private 
or public commissions and what to expect along the 
way. The emphasis will be on preparing you for the 
oftentimes complicated issues of commission work 
such as: 
¢ How to convince someone to buy something that 
doesn’t yet exist. 

* How to realistically cost out your project without 
selling yourself short. 

¢ How to maintain artistic integrity while working 
with a committee. 

Discussion will be accompanied by a slide 
presentation. A diversity of projects reflecting 
different collaborative approaches will be examined 
from the perspectives of both the artist and the 
client. 


Helen Hawes is a practicing artist as well as founder 
and co-chair of the Boston Society of Architects’ Art 
and Architecture Committee. Helen works and 
teaches at Vernon Street studios in Somerville. She 
has done major commissions for such companies as 
Towermarc Development Corporation, Arkwright 
Insurance Co., and New England Telephone 
Company. Her work hangs in over 100 collections 
nationwide. 

Lloyd Held integrates computer aided design and 
handmade skill to create his artist furniture. Lloyd’s 
work is being exhibited in the Boston Area by the 
Wellesley Design Center. He is on the Committee on 
the Visual Arts for the Cultural District of Boston. 


Dates for the remaining workshops are: 
February 27 
April 24 
May 29 


All workshops are from 7:00-9:00 PM. The 
workshops are $7.50 per seminar and $25.00 for all 
four. The profits will go to the Student Art Supply 
Fund through the Alumni & Development Office. 
Parking available. Contact Margaret Johnson, 
Director, Career Resources for further information. 
(617) 232-1555 ext. 384. 

Also remember The Alumni Job Newsletter! It 
includes grant and exhibit opportunities on a bi- 
weekly basis at $25.00 for six months. Checks can be 
made payable to MCA Placement Trust Fund. 


HEALTH SERVICES 


This year the MCA Student Health Office has 
experienced a dramatic increase in calls from recent 
graduates seeking assistance in obtaining health 
insurance. This has also been an area of interest for 
the Office of Alumni & Development. We would like 
you to know that some preliminary fact-finding has 
been started with the representative of our current 
College-sponsored insurance agent, Sedgwick-James 
of Boston, regarding a MCA Alumni Association 
group health insurance plan. Sedgwick-James is 
currently able to offer both short and long term 
coverage with premiums that will vary according to 
individual needs. Currently, we have no way of 
determining how many in the Association may want 
this coverage. We have been told that depending on 
numbers there may be the possibility of a group plan 
with a “group rate.” 

For more information, the contact person at 
Sedgwick-James is Nancy Gastonguay. Her telephone 
number is: 1-800-325-4205. Outside of 
Massachusetts, call 1-800-343-8440. 


VIDEO AREA 


The newly formed Video Area within the Media 
Performing Arts department has become a lively area 
within MCA. Students can study three levels of Video 
Art production from VHS 1/2" to A B roll 3/4" editing. 
We also offer Installation of the Moving Image, a 
course that allows students to combine 3D and 
installation work with video or film. Due to the 
current state budget constrains the Video Area is 
asking alumni for donations of used equipment; 
VCRs, camcorders, projectors, audio recorders, and 
TVs of all kinds. That old piece of equipment you 
have stored away could be turned into art! We will 
pick up! Thank you. The Video Area can be reached 
any time at (617) 232-1555 x218. 


FACULTY NEWS 


Diana Korzenik, professor of Art Education, has been 
involved in many projects. First, she is at work ona 
manuscript commissioned by the Institute for Arts in 
Education at the J. Paul Getty Trust of Los Angeles. 
It is for a forthcoming book titled Art-Making and Its 
Uses in Education, part of a four-part series. Each of 
the four volumes is devoted to children’s education 
based on different roles in the arts: the art historian, 
the critic, the aesthetician and the artist. Diana 
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Korzenik’s manuscript is for the volume on the artist. 
As in her previous book Drawn to Art, MCA’s history 
will again figure in the text. All four volumes of the 
series are due to appear in 1992 from the Illinois 
University Press. 

Additionally, her article “Women Doing Historical 
Research” was selected for a special theme issue, 
“Gender Issues In Art Education,” in Studies in Art 
Education, Vol. 32, No. 1, Fall 1990. And finally, both 
Diana and CaLvin Burnett (42), now Professor 
Emeritus, served as jurors for the Fall Painting Show 
of the Cambridge Art Association. 


METALS PROGRAM 


One of the highlights of a busy year in the studio and 
academic work in our department was a trip to the 
medieval collection of the Boston Museum of Fine 
Arts with Associate Curator Nancy Netzer. We met 
before the Museum was to open to the public and 
were able to handle and examine many works which 
are on view in the medieval gallery. At the end of the 
spring semester, the Museum’s Associate Curator of 
American Decorative Arts and Sculpture, Edward S. 
Cooke, Jr. critiqued student work. 

Besides our graduating seniors having outstanding 
thesis exhibitions, Matthew Trotter received a Helen 


Necklace by Monica Medollo ('90) 


Crosbie Sculpture award and Alejandra Castillo was 
awarded a grant for excellence given to the College by 
alumnus Davip PIMENTAL (65). In addition, Alejandra 
exhibited recent work at the Institute of 
Contemporary Art in Caracas, Venezuela. That 
institution now has two of her holloware pieces in its 
collection. 

Lastly, congratulations to Metals faculty member 
Joe Wood, who is the recipient of a National 
Endowment for the Arts grant! 


VISITING ARTISTS PROGRAM 


The Spring, 1991 Visiting Artists Program is coming 
into focus, with visitors from Japan, Czechoslovakia 
and the newly unified Germany planning extended 
stays at Massachusetts College of Art in the coming 
months. 

In January, Bessie award-winning sound artist 
Hans Peter Kuhn will be in residence at the College 
while he collaborates with Robert Wilson on a 
retrospective at the MFA and on a new piece to be 
presented at ART. Kuhn lives in the formerly “West” 
sector of Berlin. Also, on January 23 at noon, Dr. 
Gerhard Haupt, art historian and critic, will lecture 
on contemporary art in the formerly “East” sector of 
Berlin, and on new directions since unification. His 
talk is scheduled for January 23 at noon. 

Performance artist, filmmaker, sculptor Pat Oleszko 
will hold forth in Tower Auditorium on Wednesday, 
February 6, beginning at 9:30 AM. Her presentation 
is sponsored by 3D Fine Arts, Studio for Interrelated 


Media and the Art Education Department. 

Computer graphic artist and researcher Ikuro Choh, 
of Fukuoka, Japan, will be working with design and 
CALC students in February. 

On February 20, Tennessee artist Bessie Harvey 
will present slides of her work and speak on “Spirits 
in the World, a Personal Journey”, from 10 AM-12 
noon in the Longwood Building. From 1 PM-2 PM, 
Sal Scalora, Director of Exhibitions at the University 
of Connecticut, will discuss, along with Mrs. Harvey, 
“Outside Artists Brought into the Mainstream.” 

In March and April of 1991, the exhibition Seeing 
Through “Paradise”: Artists and the Terezin 
Concentration Camp will be on view in the 
Huntington Gallery. This exhibition, organized by a 
committee at the College during the past four years, 
will bring 175 drawings from Czechoslovakia to the 
U.S. for the first time. The works were created 
between 1941 and 1945 by the artist-prisoners of the 
Terezin Concentration Camp near Prague. An 
extensive schedule of events is planned for March 
and April, including: 


March 6 Opening of Exhibition. 


March 6-15 Helga Hoskova, artist whose work is 
in the exhibition, will be in 
residence. (Gallery talks to be 
scheduled) 

March 15-17 Screenings of the film Terezin 
Diary. 

Filmmaker Dan Weissman will be 
present at 3 PM screening on 
March 17. 

April 15-20 Arno Parik, Curator of the State 
Jewish Museum in Prague will be 
in residence. (Gallery talks to be 
scheduled). 


Screening of Transport From 
Paradise. Presented by Arnost 
Lustig, writer. Screenplay based on 
his stories of Terezin, Night and 
Hope, 7:30 PM 
April 18 Conference on the arts and cultural 
life in the Terezin Concentration 
Camp. Panel sessions, concert of 
music composed at Terezin, poetry 
reading, film screening. Co- 
sponsored by Facing History and 
Ourselves. 


Also in April, sculptor Diane Katsaficas will be in 
residence, installing a new work (with 3D students) 
in the Thompson Gallery, Longwood Building. 
Katsiaficas will speak about her work on April 10 at 
9:30 AM; her new work will be on view from April 20- 
April 26. 

Call the Visiting Artists Program at (617) 232-1555 
ext. 504 for further information. 


LIBRARY 


As the Alumni Association continues to grow, more 
and more alumni/ae are making use of the library 
collection. The library staff, and especially our 
archivist Paul Dobbs, have benefitted from the many 
bits and pieces of information about the history of 
MCA supplied by alumni/ae. A fair number have 
asked about donating material to the library. Our 
response is: PLEASE DO! Everything is welcome, not 
just art related materials. Our students read novels, 
study religion, investigate social issues, and much 
more. All types of materials in all media are 
desirable. Whether you have a film, video, cassette, 
book, or poster, chances are we want it. 

Please call George Morgan at MCA ext. 266 to 
arrange delivery of the donated material. Thanks 
again to those of you who have been so generous. 
Please continue to think of us and do continue to use 
the library. 

P.S. Our students charge out more items per 
student than any other students in public higher 
education, with the exception of the medical students 
in Worcester. 
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CONTINUING EDUCATION 


International Studio Programs 


Alumni/ae are invited to join one of the many exciting 
international studio programs offered through 
Continuing Education. Whether it is for a well 
deserved professional enriching vacation, the desire 
to become a more resourceful, diverse artist, or just a 
serendipitous whim, your participation is welcome.In 
fact, there have been alumni/ae who have 
participated on these studio adventures. Based in 
culturally rich and visually inspiring environments, 
each program is ideally designed for creative 
exploration and discovery, further development of 
technique, interaction with local community and 
visiting artists, and a new understanding of the 
universal language of art and design. 

This winter we will have our first photography 
program to Costa Rica. Participants on this early 
January studio program will have a field day taking 
photos of the spectacular rain forests, volcanoes, 
cloud forests, (Atlantic and Pacific) coastlines, and 
wildlife that Costa Rica is known for. Next winter we 
hope to add a painting program to Jamaica. 

The following are brief descriptions of our 1991 
summer international studio programs with projected 
dates. Please note that in addition to our four week 
programs we offer 10 day intensive seminars in three 
of the programs. 


Mexico: Yucatan Studio Expedition 

The earthworks, architecture, and landscape left by 
the great Mayan Civilization will be the inspiration 
for this studio adventure in the Yucatan. Many well 
preserved Mayan sites such as Chichen Itza, Uxmal, 
Labna, Palenque, Yaxhilan, and Tulum will be 
visited. Participants will first record observations 
through drawings, photographs, and journals and 
then later produce their own site specific sculptures 
and installations.(June 21-July 6, 1991, 3 credits) 


England: London 
Design 

“Through the Eyes of Designers and Illustrators,” 
students will research and investigate contemporary 
British communication design and then apply these 
observations to assigned projects. Living in the heart 
of London, students will also have an opportunity to 
meet well known British designers and illustrators 
and participate in an art history seminar reviewing 
the development of representation, abstraction, and 
design in British art. (June 28-July 27, 1991, 6 
credits) 


Italy: Projetto Perugia 
Photography 

A 14th Century villa is home to our photography 
seminars. Amidst fields, castles, and rolling Umbrian 
hills, the villa is conveniently located near the 
historic flourishing city of Perugia. Professional and 
aspiring photographers join together for critiques of 
individual projects and camera work, and classes in 
such disciplines as portraiture, landscape, 
bookmaking, and documentation. (May 24-June 22, 
1991, 6 credits) (June 29-July 9, 1991, 3 credits) 


ARTERIES 


THE MASSACHUSETTS COLLEGE OF ART 
ALL SCHOOL SHOW 


March 13-Aprit 3 


MAIN GALLERY 

hs 

Opening Reception Marcu 14 
Thursday 6:00 PM 


Italy: Tuscany 
Landscape Painting & Italian Language & 
Culture 

The summer home is a small hilltop Tuscan village 
in the heart of the rural Chianti area near Florence 
and Siena. The surrounding olive groves, vineyards, 
castles, hidden villages, and markets become the 
source for individual exploration of realistic and 
abstract themes. In addition to the landscape 
painting, the early session includes an Italian 
language and culture seminar, where students will 
receive practical language skills and study Italian 
culture, history, and art. (May 24-June 22, 1991, 6 
credits) (June 29-July 9, 1991, 3 credits) 


Greek Islands: Skopelos 
Painting 

The legendary Mediterranean light and color come 
to life on the beautiful Aegean island of Skopelos. The 
hillside waterfront village, with centuries old houses 
and churches, provides varied stimulation for artists. 
Outside the village the wild beauty of mountains, the 
alpine forests, and the ever present sea make 
Skopelos the ideal location for concentrated visual 
study through painting. (May 24-June 22, 1991, 6 
credits) (June 29-July 9, 1991, 3 credits) 


All courses can be taken for graduate credit. Spaces 
on these programs is limited. For costs, applications, 
information, and confirmation of travel dates, please 
contact Jonathan Silverman, Associate Dean of 
Graduate and Continuing Education, (617) 232-1555, 
x610. 


DISTINGUISHED ALUMNI/AE 


The Alumni Association welcomes nominations from 
the College community for its honor of Distinguished 
Alumni/ae, presented each year at the MCA 


gaLE~AN EVENT! FRIDAY APR, eT 
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Commencement. Names of candidates should be 
submitted along with biographical information to the 
Alumni Office. Given below is the procedural 
statement ratified by the Alumni Board outlining the 
definition of and process for naming Distinguished 
Alumni/ae. (The Distinguished Alumni/ae for 1991 
will be named in the Spring issue of Perspectives.) 


Definition 

A person who by her/his public contributions and 
visibility in their field—“art related” or otherwise— 
represents and promotes the aspirations of excellence 
and contribution that we feel symbolize the College. 
The important aspect of attending MCA is the unique 
culture/environment of the College and a 
distinguished alumnus/a of that environment should 
be an enthusiastic and active supporter and advocate 
of its maintenance and mission. No limitation will be 
placed on age, specific awards-in-the-field, or number 
of years since attendance. (The honor should not be 
regarded as a “hall of fame” or “lifetime 
achievement”). The committee shall be cognizant of 
all disciplines, of gender, race and other pertinent 
characteristics. 


Qualifications 

No limitations of degree received, graduation, or 
years attended. To be an alumnus/a is to be a 
distinguished alumnus/a. While the presence of the 
honoree is desired and the ability to adequately 
present her/his “work,” it should not unduly affect 
the selection. The honor may be posthumous. 


Committee 

A special meeting comprising of at least one Board 
member (the committee should be chaired by a Board 
member) plus others—no maximum, not limited to 
alumni/ze—that is charged with all aspects of the 
process: search, review, presentation and promotion. 
They will give all alumni/ae due notice and accept 
nominations, make recommendations to the full 
Board for approval, arrange preparation and 
presentation of the award, and to arrange, present 
and promote the attendance of the honoree and her/ 
his work. 


Nominations 

To be accepted from any source and actively solicited 
by the committee. This special committee shall 
recommend to the Board, at the first meeting in the 
fall of every year, as many qualified candidates as 
possible. 


Number 

The maximum of no more than two honorees per 
year. Also, there should be no limitations or selection 
according to sex, major/concentration, time of 
attendance or field. 


Changes 
Changes to the above are to be made by the Board. 


S/T CLIRANII = AE CITALLERY 


WAYNE MILLER (67) 
PAINTINGS 
J ANUARY- FEBRUARY 


LECTURE PRESENTATION: 
FEBRUARY 28, 3:00PM 
TRUSTEES ROOM 
TOWER BUILDING, 11TH FLOOR 
RECEPTION TO FOLLOW 


LORI DESANTIS (88) 
“HUMAN INTEREST” 


RECENT PHOTOGRAPHS 
MARCH-APRIL 


OPENING RECEPTION: 
Marcu 14, 5:00-8:00PM 


TOWER BUILDING 11TH FLOOR 
MONDAY-FRIDAY 9:00 Am-5:00 Pm 
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